[t #2175, 20124 12 B

BHE HEOHIFEERD

NLUVIZERIIBIF HAKEOIHE

— W-EBYF] L [ma—T—2 - ¥4 12 Z] OM. XY % —VE

The difference between France and U.S. in the discourse of ballet
( Two view of M.Béjart, in "Le Mond" and "New York Times" )
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